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I. Onuc HaBYaIBLHOI AMCHHUILTIHA
Tabnuys 1 (Oenna ghopma)

HaiimenyBaHHs
NOKA3HUKIB

I'any3b 3HaHb,

cneniajJbHICTh, XapakTepucTHKa HABYAJIbHOI
OCBITHSI Mporpama, JUCHHUILIIHYA

OCBITHIl1 piBeHb

/lenHa (popma HaBYaAHHA

KinbkicTb romuna/kpeauris
120 ron. / 4 kpenutu

IH/I3: Hemae

BubipkoBa

01 Ocsira / Ilemarorika Pix nauyanust 1

014 Cepenns ocsita

(Moga i miteparypa Cemecrp 2-nii
(aHFHiﬁCBKa)) JIeKIIﬁ 14 TOL.
Cepenns ocBiTa. Ceminapu 14 ron.

AHTIIChKa MOBa .
Camocriiina po6ora 84 ros.

Maricr .
P DopMa KOHTPOJIIO: 31K

MosBa HaBUYaHHA

AHrmiiceka

Tabnuysa la (3a0una ¢hopma)

HaiimenyBaHHs
MOKA3HUKIB

I'any3b 3HaHb,

3ouna ¢gopma HaBYAHHS

KinbkicTs rogmn/kpenuris
120 ron. / 4 xpequt

IH/3: Hemae

creniabHiCTD, XapakTepuCTHKA HABYAILHOI
OCBITHSI Mporpama, JTUCHUILTIHYA

OCBITHIli piBeHb

) . BubipkxoBa
01 Ocsira / Ilemarorika - P
014 Cepenns ocita Pik HaByanus 1
(Moga 1 miteparypa Cemectp 2-nii
(aHrmiiicpka))
Jlexuii 6 ro.
Cepenns ocsiTa. Ceminapu 4 rox.

AHriicpKa MoBa
Koncybraunii 16 rog.

Marictp Camocriiina po6ora 94 rog.

®opMa KOHTPOJIIO: 3ATIK

MosBa HaBUYaHHA

AHrmiiceKa

I1. Indopmanisi npo BUKJIaga4ya

[Ipi3BuiLe, iM’4 Ta MO
0aThKOBI

[TaBntox Amia bopuciBHa

HaykoBuii cryninb

KaHIuAaT (PUTONIOTIYHUX HAYK

Buewne 3Banus

JIOTIEHT Kadenpu MpaKTUKH aHTITHCHKOI MOBH

ITocanma

JOICHT

KonTakTtHa iHpopMalis

w.T. (050)6748521

allapavliuk@eenu.edu.ua

JIH1 3aHATH

http://194.44.187.20/cgi-bin/timetable.cqi

OuHi KOHCYJBTAIlll: B J€Hb IPOBEICHHS JEKIIN / CeMIHapChKUX
3aHATH (32 MOMEePeIHbOI0 JTOMOBIICHICTIO). Y Ci 3allUTaHHS MOXKHA
HAJCHUJIATH Ha €JICKTPOHHI CKPUHBKH, 3a3Ha4eH] B cuadyci.
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II1. Onuc pucounIinu

1. Awnomauia Kypcy.

Hapuanpna nucuumiina «Cy4acHUM aHIJIIOMOBHMI pOMaH» IpU3HAYEHA
JUIS CTYJCHTIB OCBITHBOTO piBHSA Mmacicmp 1 poky JeHHOiI Ta 3a04HOi (QopMm
HaBYaHHsA. Y MpoIleci 3HaOMCTBa 3 JIITepaTypor0 aHIIOMOBHUX KpaiH KiHug 20 Ta
noyarky 21 CTONTh CTYACHTM MATUMYTh 3MOTY OCMHCIWTH Cy4acHUH
JITEpaTypHUH TIpoIiec, MPOCIIiIKYBaTH OCHOBHI ITIXOIH /IO TIepioau3ariii CydacHol
JiTepaTypu aHTJIOMOBHUX KpaiH; KaHPOBI OCOOJMBOCTI Ta TEMAaTUYHY CHEIU(IKY
CY4acHOT'O aHTJIOMOBHOTO pOMaHy, HMPUHOMH aHalli3y CIOKETy Ta TIHOWHHOTO
3MICTY KyJbTOBUX pOMaHiB bputanchkoro Ta AMEpHUKaHCHKOTO TOCTMOJIEPHIZMY.

2. Memai3aedannsa HaA64AbHOI OUCUUNIIHU.

Meroro HaB4aJibHOI AUCHUILIIHM «CydacHUN aHIJIOMOBHHMI pOMaH» €:
dbopMyBaHHS JTIHTBICTUYHOI, KOMYHIKaTUBHOI Ta COIIOKYJbTYPHOI KOMIETEHIT Y
CTYJICHTIB Ha OCHOBI Cy4aCHUX aHTJIOMOBHHX POMaHIB; MOXJIUBICTh OPIEHTYBATUCS
y CKIAQIHOCTI Ta 3aKOHOMIPHOCTSX CYYAacHOTO JIITEpaTypHOro  IPOLECy;
O3HAMOMJICHHS 3 OCHOBHUMH JIITEPATYpPO3HABUUMHU PO3BIIKAMU [0 TBOPYOCTI
MUCEMEHHUKIB IIHOTO MEPIoJly Ta aHai3 XY0KHIX TBOPIB CY4aCHUX MUChbMEHHUKIB;
PO3BUTOK yMIHHS KOPUCTYBATHCS JIITEPATYPHO-KPUTHUYHOK TEPMIHOJOTIELO,
YCBIIOMITIOBaTH OO'€KTHBHY I[IHHICTH TBOPYOCTI MHCHMEHHHKIB MJII CYy4acCHOTO
yyTaya; 3aKpiIUICHHA  HABUYOK JITEPATypHOTO aHajli3y B KOHTEKCTI HOBHUX
b1mocoPChKUX KOHIEMIIIHN.

OcHOBHUMU 3aBJaHHSMU BUBYCHHS KYpCY €:

> BUCBITJIUTA €Tald Ta 3aKOHOMIPHOCTI PO3BUTKY JIITEPATYyPHOTO
nporiecy y Benukiit bputanii ta Cnomydenux Illtarax Amepuku, €BOJIOIII
MPOBIIHUX HAIPSAMIB 1 XyI0XKHIX CUCTEM, )KAHPOBUX 1 CTUIILOBUX CTPYKTYP;

» cOpMyBaTH y CTYICHTIB OCHOBY JITEpPaTypHOI KOMIICTCHIII Ta BMIHHS
KPUTUYHO aHAJII3yBaTH Cy4acHI JiTepaTypHi TBOPH;

» BMITH C(QEKTUBHO TMpAIfOBaTH 3 1HQPOpMAIli€r0: J00UpaTH 3 pI3HHUX
JUKEpeJl, KPUTHYHO aHali3yBaTH W I1HTEpHpeTyBaTd 1i, BIOPSAIKOBYBATH,
KJacu(ikyBaTu i CUCTEMaTU3YBaTH;

» IHTepHmpeTyBaTH JTEpaTypHi TBOPH 13 ypaxXyBaHHSAM Cy4YacCHHX
TEHJICHIIIl HAYKOBHX PO3BiIOK;

» TIPOCTEKUTH BUSABIICHHS 1 PO3BUTOK TPAIUIIIHA Y TBOPAX, 110 BUBYAIOTHCS;

» BHUPOOJNSATH BIACHY AYMKY TPO HAyKOBY, XYHOXHIO, ICTOPUYHY Ta
€CTETUYHY I[IHHICTh TBOPY, BAAIOYUCH JI0 TOJIEMIKH 3 JOCIIITHUKAMH.

3.  Pe3ynomamu HaguanHa (KOMnemeHmHocmi).

VY pe3ynbrari HA0YTUX 3HAHB MAriCTp 3MOXKeE:

»  3IICHIOBaTH KOMITApaTHBHHUM aHaji3 TEKCTiB MEBHOTO aBTOpa abo
PI3HHUX aBTOPIB OJIHIET JTITEPATYpPHOI 100U;

> 3aCTOCOBYBATH y MOAAIbIIINA TPodeciiHIi TiSIBHOCTI pe3yabTaTh
HAaOyTUX 3HAHb IMOJO0 CY4YacHOi AaHTJIOMOBHOI JIiTepaTypu, BHKOPHUCTOBYBATHU
npoiIbHI 3HAHHS B TaTy31 JIITEpaTypO3HABCTBA;

> aHaTI3yBaTW JIITEpATypHUM TIPOLEC Ta XapakTEPU3yBaTH MICIE
CY4acHOI'O aHTJIOMOBHOT'O pOMaHy y CBITOBIM Ta HalllOHAJIbHIN IJIOIIMHAX;



> OOTPYHTYBAaTH CBOEPIAHICTh XYAO0KHBO-()1TOCO(CHKOT

OpUTaHCHKOTO Ta aMEPUKAHCHKOTO MMOCTMOJIEPHICTCHKOTO POMaHYy;
> PO3yMITH (P€HOMEH €CTETHYHOTrO B YCHIN Ta MUCEMHIN TpaauIlisX.
4.  Cmpykmypa HaguanbHoi Oucyuniinu.

KOHIIEIIIT

Tabauys 2 (Oenna gpopma)

Ha3Bu 3MicTOBUX MOIYJIIB i Yeboro | Jex. | Tpakr. | Tnx, Cam. Konc. dopma
TeM po0. KOHTpOJI10 / Bayn
3microBuii moxyan 1. Contemporary Anglophone Novel in World Literature

Tema 1. Post-War and

Modern English literature: 15 2 2 10 1 NOC+Ib+P/5

General Remarks

Tema 2. The Best Reads of

Pre- and  Post-Millenium 13 2 - 10 1 AC+b+P/5

English Fiction

Tema 3. The Specific

Character of Contemporary 15 2 2 10 1 OC+b+P/5

Psychological Novel

Tema 4. Dystopia and its

Most Prominent 15 2 2 10 1 NAC+b+P/5

Representatives

Tema 5. Contemporary 15 5 5 10 1 JIC+IB+P/5

Fantasy Novel

Tema 6. Contemporar

Women Romance Novepl ’ 15 2 2 10 . AC+]B+P/5

Tema 7. Anglophone

Detective. 16 1 2 12 1 JNC+b+P/5

Tema 8. ModernThriller. 16 1 2 12 1 OC+b+P/5

Pa3om 3a monysiem 120 14 14 84 8 40

Buau nigcymMmkoBuX po0iT baa

MonynbpHa KOHTpOJIbHA poboTa 1 T /30

MoysabpHa KOHTpOJIbHA poboTa 2 P/30

Beboro ronun / bajis 120 10 6 90 14 100
Tabauys 2a (3aouna gpopma)

Ha3zsu 3micToBHX MOIYJIIB i Yeworo | Jlex. | Tpakr. | Tnx, Cam. Konc. ®opma
TeM poo. KOHTpo10 / Baim
3microsuii moxyJnb 1. Contemporary Anglophone Novel in World Literature

Tema 1. Post-War and

Modern English literature: 15 0,5 12 2 AC+IOb+P/5

General Remarks

Tema 2. The Best Reads of 12 2

Pre- and  Post-Millenium 13 0,5 JNAC+Jb+P/5

English Fiction

Tema 3. The Specific 12 2

Character of Contemporary 15 1 1 AC+Ib+P/5

Psychological Novel

Tema 4. Dystopia and its Most 12 2

Prominent Representatives 15 1 1 AC+ B +P /3




Tema 5. Contemporary 12 2

Fantasy Novel 15 . 05 AC+Ab+P /5

Tema 6. Contemporary 12 2

Women Romance Novel 15 ! 05 ACH+AB+P/S

Tema 7. Anglophone 12 2

Detective. 16 0,5 0,5 NAC+Ab+P/5

Tema 8. ModernThriller. 16 05 05 10 2 JC+B+P/5

Pa3om 3a MojayJiem 120 6 4 94 16 40

Buam niicymkoBux pooir ban

MonysabpHa KOHTpoJIbHA poboTa 1 T /30

MoynbHa KOHTpOJIbHA poOoTa 2 P/30
Beworo roqun / Bajis 120 6 4 94 16 100

6. 3aeoanusn 013 camocmiiinozo onPauO6aHHA.

3aBmaHHs Ui CAMOCTIMHOI  pOOOTM  BUKOHYIOTHCS ~ CTYACHTOM Yy
M03aayIUTOPHUN Yac 1 MEpPeBIPSIOTHCS MPOBIIHUM BHUKIIAJA4eM 3a PO3KIAJI0M
KOHCYJIbTATUBHUX Ta 1HAMBIAYadbHUX 3aHITh BHUKIAIA4iB Kadeapu MNPaKTUKU
aHriicbkoi MoBU. 11 3aBmaHHsT BUKOHYIOTHCS CTYJICHTOM Ha OCHOBI 3HaHb, YMIHb Ta
HABUYOK, OJICP)KaHUX T/ 4ac JIEKI[ 1 ceMiHapiB, 1 MOJIATAlOTh Y HAMMCaHHI €ce Ta
BEJICHHI YUTAI[LKOTO [[O/ICHHUKA.

Ece xapakTepu3yeTrbcs BUIBHHM, HE 00OB'SI3KOBO BHYEPITHUM, ajieé BHPA3HO
1HAMBITYaJII30BAHUM TPAKTYBAHHSIM TEMH OYJb-SKOTO JITEPATYPHOTO TBOPY, AKUN
€ Y CITUCKY TSI 00OB’3KOBOT'O MMPOYUTAHHSI.

Benennss 49uTanpkoro IMOACHHWKA JIONIOMAara€ dYWTadyaM HaBUYHTHCS
rpaMOTHO O(QOPMIISITH TyMKH, YUTATH YCBiJIOMJICHO, BHUIIJISATH TOJOBHE B TBOPI,

OIIHIOBATH TIOMAIl 1 TEPCOHAXIB, BHCIIOBIIOBATH CBOi ©MOIi 1 TOYYTTS BIf
npounTaHoro. Mikcyroun iMeHa aBTOpA, TOJIOBHUX TE€POiB, MOl CIOKETY, BOHU
Kpalie 3amaMm ATOBYIOTh (aKkTH, TPEHYIOTh HABUYKH THChbMA, AaHaTI3yIOTh,
BUJIIJISIIOTh TOJIOBHY JYMKY aBTOpa. 3700yBadl BHINOiI OCBITH MarOTh 3MOTY
KOPHCTYBATHCS IIOJICHHUKAMH TIi]] 9ac CKJIaJaHHs 3aJiKy.

IV. IoaiTnka oniHIOBAHHSA

[Ipu BUBYEHHI HABYAJIBHOI TUCIUILIIHU CTYICHT BUKOHYE 3aBJIaHHS 3T1IHO 3
HAaBYaJbHUM IUIAHOM Ta Yy BIANOBIAHOCTI 10 cwiadycy. BoHu MiICTATH
BIJIBIIyBaHHS JIGKIIH Ta ONpALIOBAHHS 1X KOHCHEKTY, OIpallOBaHHS
1H(OpMaIIHUX JpKepen Ta JITepaTypu, MIATOTOBKY IO CEMIHApiB, BOJIOIIHHS
TEPMIHOJIOTTYHUM CJIOBHUKOM JHUCIUIUIIHU, MIATOTOBKY MPE3EHTalllil Ta MUTaHb,
110 OyyTh COPUSATH y4acTi B JUCKYCII.

[ToTouHuM KOHTpoOJIEM MependadyeHi MPUCYTHICTh Ha JIEKIIAX, HASBHICTh
KOHCIICKTY, BIJMOBIJI HAa CEeMiHapax, M0 Ma€ Ha METI MEPEBIPKY PIBHS 3HAHb,
BUKOHAHHS  HAyKOBO-JOCHIAHMX  MOIIYKOBUX  (CAMOCTIMHMX)  3aB/aHb.
MakcumanbHa KUTBKICTh OalliB, Ky MOXXE€ HaOpaTH CTYACHT 3a JBa 3MICTOBHX
Moyl (3M), cranoButs 40.




Y4acHUK OCBITHBOI'O MPOIECY Ma€ TOTPUMYBATHCS HABYAIbHOI ETUKH,
TOJICPAHTHO CTaBUTHUCS IO BCIX YYaCHHUKIB IpOIIECy HABYaHHSI, AOTPUMYBATHUCS
YaCOBHUX MEXK Ta JIIMITIB HABYAJIBLHOTO MPOIIECY.

VY pasi BIACYTHOCTI 3 MOBaXHOI MPUYMHHU HA JIEKLII CTYIEHT MPEICTaBIISE
KOHCIIEKT TE€MHM, Ky BHBYAJIM Ha MPOIYIIEHOMY 3aHSATTI. 3a BIJCYTHOCTI Ha
MpPakTUYHOMY (CEMIHapChKOMY) 3aHATTI 3HAHHS CTYJICHTa OLIHIOIOTh 3a
pe3ylibTaTaMd YCHOTO ONHTYBaHHS IO TeMi, IO BHU3HAYA€ PiBEHb BOJIOJIHHSA
TEMaTUYHUMHU TEPMIHAMU Ta KIFOUOBUMU MTOHSATTSIMHU.

SIKIIO CTYAGHT XOue MOKPAIIUTH MiJCYMKOBHM 0an 3a ayaIuTOpHY poOOTYy,
MIPOTMOHYETHCS MIATOTOBKA Ta 3aXUCT MPE3CHTAllli Ha OJIHY 13 3alIPOINIOHOBAHUX TEM
(ma BuOip), HamMCcaHHS Te3 a0o IIe OJTHOTO ece.

V. llincyMKoBHiA KOHTPOJIb

HaBuanbHi 10CATHEHHS CTYACHTIB 13 TUCHUILUTIHU «Cy4yacHUN aHTJIOMOBHHM
poMaH» OIHIOIOTECS 32 MOJYJIBHO-PEUTHHTOBOIO CHUCTEMOIO, B OCHOBY SIKOi
MOKJIaJICHO TMPUHIIMIT TOOTMEPaIiiHOl 3BITHOCTI, OOOB’SI3KOBOCTI MOJYJIHHOTO
KOHTPOJII0, HAKOMHUYYBaJbHOI CHUCTEMU OIIHIOBAaHHS pIBHS 3HAaHb, YMIHb Ta
HAaBUYOK.

[limcyMKOBHIT KOHTPOJIb 3IHCHIOETHCS JIGKTOPOM 1 MOXKE MPOBOJUTHUCH
JIMIIIE OJIMH Pa3 3T1IHO 13 PO3KIIAJIOM MPOBEJACHHS JISKIIHUX 3aHTh. BiacyTHICT
CTyJICHTa Ha MOJYJIBLHOMY TECTI OIIHIOEThCS y “0” OaniB. [loBTOpHE CKIIajaHHs
M1JCYMKOBOTO MOJIYJIBHOTO KOHTPOJIIO JUIsl CTYJ€HTa MOXJIMBE 3a YMOBU HOTO
BIJICYTHOCTI 3 MOBaXHOI MPUYMHHU BIJANOBIIHO A0 Tpadika, 3aTBEPIKEHOTO Ha
3acigaHH1 kadeapy NpakTUKKU aHTIINChKOI MOBU. MakcuMalibHa KUJIbKICTh OalliB 3a
MOAYJIBHUN KOHTPOJIb TICIAS HANMCAHHS MOMYJIBHOI KOHTPOJIBHOI pOoOOTH
nopiBHioe 60. IlizcymkoBa oIliHKa 3a HaIlOHAJBLHOK IIIKAJOK 3aHOCUTHCS B
3aJIIKOBY B1JIOMICTb.

Y Bumaaky He3aq0BUIBHOI TMIJACYMKOBOI OIIHKM a00o 3a OakaHHAM
MIJBUIIUTH PEUTHHT CTYJICHT MOXe aibpatu Oanu, BUKOHABIIM HAIMCAHHS
1H(}OopMaIiHO-aHAITUYHOTO pedepary.

VI. IxaJja ouiHiOBaHHSA

Ouninka B 0aj1ax 3a BCi BUIH HAaBYaJIbHOI .
. . Omninka
AIAJILHOCTI
90 -100 Bigminao
82 -89 Jyxe nobpe
75-81 Jlobpe
67 74 3a10BUILHO
60 — 66 JlocTaTHBO
1-59 He3anoBuibHO

V1. PexomeHn10BaHa JiiTepaTypa Ta iHTepHET-pecypcH
OcnosHuil nepenik:
1. A Companion to the British and Irish Novel 1945-2000/
[ed. Brian W. Shaffer]. Blackwell Publishing, 2007. 608 p.




2. Bradford R. The Novel Now: Contemporary British Fiction. Oxford :
Blackwell, 2007. 259 p.

3. Brannigan J. Orwell to the Present: Literature in England 1945-2000.
Basingstoke : Macmillan, 2002. 256 p.

4. Boxall P. Twenty-First-Century Fiction: A Critical Introduction.
Cambridge, 2013. 278 p.

5. Germana M. Scottish Women’s Gothic and Fantastic Writing: Fiction
since 1978. Edingburgh University Press, 2010. 216 p.

6. Legacies of Modernism: Historicising Post-warand Contemporary Fiction.
Cambridge : Cambridge University Press, 2012. 300 p.

7. Neo-Realism in Contemporary American Fiction / ed. by K. Versluys.
Amsterdam—Atlanta GA: Rodopi, 1992. 212 p.
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Vanessa Guignery. Palgrave Macmillan, 2012. 176 p.
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literary theory. 5 ed. Pearson Longman, 2005. 302 p.
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11. The Hero in Contemporary American Fiction: The Works of Saul
Bellowand Don DeLillo / ed. by Stephanie S. Halldorson. New York : Palgrave
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